








The call-price for “ex-progres- 
sives” gets lower and lower each 
week as the war market increases 
its supply of individuals who have de- 
serted the peace movement and 
added their voices to those of the 
witch-hunters and war-makers, 

Time was when a lucrative ca- 
reer unfolded for the ex-Communist. 
Now the price is down to the right to 
continue certain jobs -- although 
there are no guarantees for how 
long that will be. 

Folk-Singer Oscar Brand joined 
the ranks of the “ex’s” last month 
when, in a public statement at Cooper 
Union in New York, he indulged in 
some wild red-baiting in an attempt 
to atone for past digressions from 
the path of 200% Americanism. Asa 
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result, the attempts to remove Os- 
car’s WNYC “Folk Song Festival” 
from the New York air-waves seem 
to have subsided, 

In his statement, Oscar Brand at- 
tacked the use of folk music by the 
Communists “for their own propa- 
ganda purposes”; criticized their 
“pernicuous influence upon the Ame- 
rican folk-music field”; and claimed 
that “the presentation of traditional 
material is impossible where the 
Communists wield their influential 
censorship.” 





If you believe that in these days of 
MacCarran witch-hunts and thought- 
control atmosphere it is the Commu- 
nists who are wielding “their influen- 
tial censorship”, Oscar Brand’s 
statement may make sense to you. 
On the other hand, if you are living 
in the real world of U. S. war prepa- 
rations and growing American fas- 
cism, you may conclude that there is 
more to this than meets the eye. 
You’re right. We don’t know the 
price in dollars and cents, but the 
customer was very willing to be 
bought, 

There are a number of ideological 
questions raised by Oscar Brand 


(Continued on Page 16) 












121 MEN OF THE SOIL 















































For Thanksgiving -- a new kind of harvest song. Danish Folk Tune 
This one should be a natural for choruses, Words by Harold Hildreth 
With Strength and Deep Feeling 
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Gi - ants of the earth, at last we rise to claim our own. 


ev -’ry race we come to join the till - ers’ might - y throng. 
March-ing on to show the world the dawn that is to be. 
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Jus - tice thru - out e land, ap - - s God has planned, 
Earth ne’er shall eat a - gain Bread gaind thru blood of men, 
There's a light-ning in the sky, Theres a thun-der shout-ing high; 
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Who its there de-onies our right to ao reap where we have sown? 
We have sworn to right for ev - er - more the an - cient wrong. 
We will nev - er stop. un - til the sons of men are free. 
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There are only a few program- 
planning days till Christmas, so 
we’re passing out a few suggestions 
to singers and song-leaders, You'll 
be amazed at how many songs you 
already know that are appropriate 
for Christmas, 1951. Here is a guide 
to your SING OUT and People’s 
Songs’ Bulletin files, plus a number 
of songs to be found in popular coll- 
ections. If you are missing any back 
issues, write to us and we will send 
them to you at 25¢ an issue. 


SING OUT 
Vol, 1, No. 3 
Put My Name Down 
Peace It’s Wonderful 
Song For Peace 


Vol, 1, No. 7 
Rise Up Shepherd And Follow 
Break Bread Together 
In Defense Of Peace 
Mi Y’ malel 


Vol, 2, No, 3 
Get You Ready 
Ive Been ‘Buked 
Wade In The Water 


PEOPLE’S SONGS BULLETINS 
It’s A Small World (Vol. 1, No. 3) 
Get On Board That 


Peace Train 
God Made Us All 


(Vol, 1, No. 4) 
(Vol. 1, No, 6) 


Vol, 1, No, ll 
Go Where I Send Thee (Choral) 
Walk In Peace 
Jesus Christ 


Vol, 2, No, ll 
We Wish You A Merry Xmas 
Dona Nobis 
Twelve Days Of Christmas 
In The Town 
Brotherhood Hymn 
Popular Favorites (Lyrics Only) 
Silent Night 
Three Kings Of The Orient 
Deck The Halls 
God Rest You Merry Gentlemen 


SONGS FOR CHRISTMAS 












Go Tell It On The Mountains 
Oh Little Town Of Bethlehem 
The First Noel 

Joy To The World 

Come All Ye Faithful 


Vol, 3, No, ll 
Shalom Chaverim 
Cherry Tree Carol 
Christmas Play Party 
It Was Poor Little Jesus 
Peace On Earth 
Santa Claus Blues 


AMERICAN SONGBAG (SANDBURG) 
Jesus Won’t You Come By and By 
Two White Horses 
Mary Wore Three Links Of Chain 
God’s Going To Set This World 

On Fire 


PEOPLE’S SONGBOOK 

The Holly and The Ivy 

Mary Don’t You Weep 

Joy Upon The Earth 

The Whole Wide World Around 

plus a number of World Freedom 
Songs, which, although not directly 
connected with Christmas, can be 
very effective for the theme of 
Brotherhood and Peace on Earth, 


In Alan Lomax’s ‘Folk Song, 
U.S. A.”, you can find the unusual 
“Wondrous Love” and the more fa- 
miliar “Never Said A Mumblin’ 
Word’, 

The foregoing suggestions are 
given in the hope that you will be 
stimulated to think of other songs of 
Peace and World Freedon, children’s 
songs, etc. Won’t you drop us a note 
about songs that you’ve used success- 
fully for similar occasions, 




















122 HOME IN THAT ROCK 


Here is another moving and exciting 
have heard before. Laura Dundéan classifies 
spirituals, and this is her version 


Lively -- With Steady Rhythm 


Negro spiritual which you may not 


it with the “narrative” 


presented here, 
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Poor man Lazarus, poor as I, don’t you see? 
Poor man Lazarus, poor as I, don’t you see? 
Poor man Lazarus, poor as I, 

When he died he found a Home on High, 

He had a Home in that Rock, don’t you see? 


Rich man Dives lived so well, don’t you see? 
Rich man Dives lived so well, don’t you see? 
Rich man Dives lived so well, 

When he died he found a Home in Hell, 

Had no Home in-a that Rock, don’t you see? 


Don’t you see? 
Don’t you see? 


Don’t you see? 
Don’t you see? 


God gave Noah the rainbow sign, don’t you see? Don’t you see? 
God gave Noah the rainbow sign, don’t you see? Don’t you see? 


God gave Noah the rainbow sign, 
No more water -- but fire next time, 


Noah had a Home in that Rock, don’t you see? 


(Tag ending): And [ve got a Home in that Rock, 
Don’t you see, don’t you see, son’t you see, don’t you see? 











RACISM, CHAUVINISM 
KEYNOTE US MUSIC 


By Irwin Silber 


One of the major characteristics 
of present-day America is the rule of 
Jim Crow. White Americans, for the 
most part, have little conception of 
how racism and chauvinism dominate 
every aspect of American life. The 
racism of Nazi Germany was, by 
comparison, a short summer-shower, 
If we recall that anti-semitism and 
Aryan-supremacy flourished exten- 
sively in Germany for only a score 
of years and that the dominance of 
Jim Crow in America has been the 
written and unwritten law of the land 
for over three hundred years, per- 
haps the comparison does _ not 
seem far-fetched, 

The fact of the matter is that the 
policies of the United States Govern- 
ment today have raised racism and 
white chauvinism to unprecedented 
heights in the history of the world, 
The documentation of this fact would 
take up scores of volumes, but is 
easily recognized by colored peoples 
throughout the world and by Negroes 
in our own country. 

This basic fact of American life 
also is one of the dominating charac- 
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teristics of American culture -- and 
in some cases is reflected even more 
sharply in all forms of American 
cultural expression, It is likewise 
characteristic of the American musi- 
cal scene, which is the concern of 
this article. 

This rule of Jim Crow in music 
has taken a number of forms: 1) The 
discrimination against Negro musi- 
cians; 2) The segregation of musical 
audiences; 3) The debasement of 
Negro culture in the United States, 
the development of racist stereotypes 
and the active projection of white 
supremacist ideology. 

Let us examine some of these 
points individually: 


DISCRIMINATION AGAINST 


NEGRO MUSICIANS 


With the exception of the field of 
jazz (which will be discussed sepa- 
rately), American musical organiza- 
tions of every kind are notoriously 
lily-white. The occasional promi- 
nence of a Dean Dixon or a Marian 
Anderson only serves to highlight 
the absolutely sealed door which 
faces the serious young Negro mu- 
sician, As of this writing, only ore 
Negro musician is employed in the 
pit orchestra of any Broadway thea- 
ter, and this is at the semi-public 
New York City Center, In television 
and radio there are, to our knowledge, 


no Negro musicians employed on a: 


staff basis in any studio or network, 
Hollywood orchestras which record 
musical scores for films are simi- 
larly lily-white in make-up. 

The Metropolitan Opera Company 
has only this season, for the first 
time, added a Negro to its regular 
company -- Janet Collins, a modern 
dancer, Negro concert singers are, 
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for the most part, patronized by the 
white music critics who have come to 
accept Roland Hayes, Marian Ander- 
son, William Warfield and a few oth- 
ers in so far as their repertoire in- 
cludes Negro spirituals and similar 
material. This is not to deny some 
of the advances that have been made, 
particularly by Marian Anderson who 
has recorded many fine works of the 
standard classical repertoire, but a- 
gain, the exception only highlights the 
barrenness in this field, 

In the field of dance music, 
through which a great majority of 
musicians are able to live, the lack 
of employment of Negro musicians 
is shocking. In New York alone, 
where only some 3,500 of Local 802’s 
35,000 musicians are working at any 
given time, 90 per cent of those em- 
ployed are white musicians, The 
paucity of mixed bands (and we are 
not only talking of “name bands”) is 
the surest indication of this fact. 

The Musicians Union throughout 
the country has contributed in no 
small measure to the continuation 
and extension of Jim Crow in the in- 
dustry. With the exception of Local 
802 in New York, every chapter of 
the Union has two locals in each 
city -- an all-white local, and a 
Negro local. Since Negro locals are 
generally smaller in size, they are 
weaker financially and unable to con- 
duct the kind of struggles needed to 
wipe out discriminatory hiring prac- 
tices, One essential job of white 
musicians must be the struggle to 
end this segregated set-up and fight 
for one musicians union, to be con- 
cerned with the problems of all mu- 
sicians, and particularly to fight a- 
gainst discriminatory hiring. 

In the field of jazz, where many 
people think that Negro musicians 
have been extensively employed, the 
discrimination is just as crass and 
brutal, if not as obvious, It is true 
that in this field a higher percentage 
of Negro musicians. are employed, 
but their place in the jazz field has 
often carried the ear-marks of “pat- 
ronizing” and stereotyping. Some 
cults have developed which are en- 
thusiastic over “Negro jazz”, claim- 
ing that ONLY the Negro musician 
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can carry out the “African” rhythms 


of the music. This attempt to ally 
Negro musicians solely with “primi- 
tivism” in music is another form of 
supremacist stereotyping. 

Does jazz have some African 
roots? Certainly. Did Negroes make 
the greatest contributions in the de- 
velopment of jazz in America? Of 
course, But just as “pure jazz” can- 
not be the sole property of Negro 
musicians, so Negro musicians must 
not be relegated only to the field of 
jazz. As a matter of fact, the de- 
velopment of Be-Bop in this country 
(aside from the political evaluation of 
the content of this music) has charac- 
teristics of a protest by Negro musi- 
cians against this relegation to “pri- 
mitive” music. The Bop movement 
has included some of the most gifted 
and creative Negro musicians who 
have been unable to use their talents 
in the field of classical music. 

Discrimination in employment is 
one of the corner-stones of Jim Crow 
America. It is almost a trusim in 
the labor movement by now that Jim 
Crow hiring policies depress work- 
ing conditions in any industryfor all 
the workers, both Negro and white, 
This is certainly true in the field 
of music, 


(Continued on Page 10) 
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The songs of Woody Guthrie, particularly the “Dust 
Bowl Ballads”, constitute a separate chapter in the demo- 
cratic heritage of American folk music, Woodrow Wilson 
Guthrie, from an Oklahoma share-cropper’s family, is cer- 
tainly one of the most. gifted and prolific of our country’s 
folk song creators. 

Woody’s greatest period of creativity is indelibly tied 
to the era of the Dust Bowl migrations made famous by John 
Steinbeck in “The Grapes of Wrath”. Steinbeck knew Woody 
during the period in which he was collecting material for 
his novel and the singer appeared in the film made from 
the book, In turn, Woody wrote the famous “Tom Joad”, a 
ballad based on Steinbeck’s novel. eal 

Among Woody’s famous ballads of the Dust Bowl period 
are “So Long, It’s Been Good To Know You”, “Do-Re-Mi”,. 

“Dust Can’t Kill Me”, “Talking Dust Bowl Blues”, and the 
song presented here, “The Great Dust Storm”. About this 
song, Woody has written the following: 





“This is a true song, It is about the worst dust storm 
in anybody’s history book, I was in what is give up to be 
the middle of it. Right in there, north of Amarillo, Texas. 
Pll never forget how my wife and kinfolks looked, That 
was before it hit. After it got dark, you couldn’t see how 
nobody looked, You could just reach over and get them by 
the hand and stand there and wonder how it would all come 
out, It turned wheat lands into deserts. [ye seen hills | 


change locations down there. This song is on one side or 
another of a Vietor Record; Purty fair records.” ’ 


Since that period, Woody Guthrie has written scores of 
songs about workers, union struggles, high prices, civil 
rights, war, and every other aspect of people’s lives and 
problems. His hatred of graft, corruption, dishonesty, 
greed, and war come through all of his songs. One of 
Woody’s verses sums up much of his outlook; 

“As through this world [’vée wandered, 
I‘ve seen lots of funny men, 
Some will rob you with a six-gun, 
Some with a fountain-pen.” 
(Ballad of “Pretty Boy Floyd”) 
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words and Music 





















































Free, Narrative Style by Woody Guthrie 
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2. From Oklahoma City to the Arizona line, 
Dakota and Nebraska to the lazy Rio Grande, 
It fell across our city like a curtain of black rolled down, 
We thought it was our judgement, we thought it was our doom, 


3, The radio reported, we listened with alarm, 
The wild and windy actions of this great mysterious storm; 
From Albuquerque and Clovis, and all New Mexico, 
They said it was the blackest that they had ever saw. 


4, From old Dodge City, Kansas, the dust had rung their knell, 

And a few more comrades sleeping on top of old Boot Hill, 
From Denver, Colorado, they said it blew so strong, 

They thought that they could hold out, but didn’t know how long. 


5. Our relatives were huddled into their oil boom shacks, 
7 The children they was crying as it whistled through the cracks. 
The family it was crowded into the parlor room, 
They thought the Lord was coming, they thought it was their doom. 


6. This storm took place at sundown and lasted through the night, 
When we looked out next morning we saw a terrible sight; 
We saw outside our windows where wheat fields once had grown, 
Was now a rippling ocean of dust the wind had blown. 


7. It covered up our fences, it covered up our barns, 
It covered up our tractors in this wild and windy storm, 
We loaded in our jalopies and piled our family in, 
We rattled down the highway to never come back again. 
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Racism Keynotes US Music 


(Continued from Page 7) 


The responsibility for ending this 
system rests mainly with the white 
musicians in the unions and other 
musical organizations, The depth of 
sincerity of any worker who claims 
to be for a strong union, higher wage- 
scales, better working conditions, 
etc., must be measured by the ex- 
tent to which that musician will en- 
gage in the fight to end Jim Crow, 


SEGREGATION OF 
MUSIC AUDIENCES 


Segregated and lily-white audien- 
ces have become so much a part of 
our American cultural life (outside 
some of the big centers), that most 
of the American people accept the 
Situation as one that has always ex- 
isted, and may continue for some 
time to come, 

But there is a growing awareness 
here of the basic democratic right of 
“freedom of assembly”. The recent 
action of the Metropolitan Opera Co. 
in refusing to perform for a segre- 
gated audience in Washington, D. C., 
must be applauded. Of course, this 
was a result of the strong policy won 
by Actor’s Equity which closed the 
capitol’s National Theater when the 
management refused to change its 
Jim Crow policies. 

While some actions have been 
taken by white musicians and white 
progressives, the main burden of 
this struggle has been borne by 
Negro musicians and the Negro 
people as a whole, The fine ex- 
ample set by Josephine Baker as an 
individual in refusing to accept any 
manifestation of Jim Crow should 
make white musicians who have been 
fearful of offending the music indust- 
ry’s “big-shots” sit up and take no- 
tice, The sad fact must be noted that 
some white “progressive” musicians 
have lagged far behind the militancy 
displayed by Miss Baker and other 
Negro artists in conducting this 





ON THE COVER 


SING OUT this month salutes 
Miss Josephine Baker -- one of 
the most out-spoken foes of Jim 
Crow in our country. 

Recently, Miss Baker was 
the victim of the Jim Crow po- 
licies of Sherman Billingsley, 
owner of the Stork Club in New 
York, The night-spot has been 
notorious in its exclusion of 
Negroes, When Miss Baker 
“crashed” the un-written Jim 
Crow sign, she was met with in- 
sulting treatment. 

Miss Baker immediately 
undertook a protest campaign 
together with the NAACP, Wal- 
ter Winchell, who was present 
at the time, has devoted himself 
to attacking Miss Baker. Mayor 
Impellitterrrhas spoken piously 
and done nothing. 

SING OUT readers can add- 
ress protests and demands for 
the revocation of the Stork 
Club’s license to Mayor Im- 
pellitteri, City Hall, New York, 
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struggle, and have continued to 
appear in night clubs, theaters, etc., 
which maintain segregated audien- 
ces without once voicing the sligh- 
test protest. 

Josephine Baker, like Paul 
Robeson, has consistently refused to 
perform for segregated audiences, 
has brought law-suits for acts of dis- 
crimination, and has let Jim Crow A- 
merica know that she will not accept 
racism for herself or for her people, 
The leadership provided by Jo- 
sephine Baker and Paul Robeson can- 
not simply be applauded from the 
side-lines, It is the job of white mu- 
sicians and white workers to work 
side by side with these Negro leaders 
to firmly force a break-through on 
every front where segregated audien- 
ces exist. 


(Conclusion: Next Month) 
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124 WHAT ISIN ANAME 


A new song for international friendship in the season of brotherhood, 
Try this out for good, spirited Christmas singing -- and you may be 
singing this all year long as well, Words and Music by Jerry Atinsky, 
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are we not the same, 
There’s Simonev from Kuibeshev, A China lad toils the soil 
Valdez from Mexico, In far-off China land, 
And a shephered lad from old Bagdhad, He works for me, I work for him, 
Jones from Buffalo, I grab his worker’s hand, 
A Catholic Greek in Athens, It matters not your color, 
A Jew in Budapest, Or what your name may be, 
Live and die as you and I Or who is your uncle’s brother, 


Or the Western Methodist. But if you want man free. 











RUTH RUBIN PRESENTS 


JEWISH FOLK-SONGS 


A Treasury of Jewish Folk- 
Song -- by Ruth Rubin; 
Piano settings by Ruth Post; 
Schocken Books (N. Y.), 224 
pages, $4.50 

“** 
Jewish Folk-Songs, Vol. 2, 
sung by Ruth Rubin; Oriole 
Records, (N. Y.) 


by Betty Sanders 


The word “treasury” has been 
used and mis-used so much in the 
publications field that generally it 
has come to be synonomous with 
merely a “collection” or “edition”. 
But in Ruth Rubin’s “A Treasury of 
Jewish Folk Song” we have a true 
treasure chest of material offered 
generously to the student and per- 
former, To help the material really 
come alive, Miss Rubin has also re- 
leased two albums of songs on re- 
cords that lift the songs from the 
printed page and transform them into 
something real, Thus we are given a 
glimpse of the true style that is in- 
herently Jewish folk song. 


In the introduction to the book we 
find that “Jewish folk songs are as 
diverse as the Jews themselves 
There are songs of the Oriental Jews 
-- Yemenite, Sephardic, Persian, 
Daghestanian, Babylonian, Moroccan 
...hasidic tunes... religous folk 
songs -- which differ one from the 
other depending upon the community 
in which they are current, 

“In these songs we catch the man- 
ner of speech, the wit and humor, 
dreams and aspirations, nonsense, 
jollity and pathos of a people, In them 
ring out fresh and clear, accents of a 
life which met with tragic destruction 
and is never to be recovered.... 
Then in the dark years of Nazi domi- 
nation of Europe, a host of songs a- 
rose that record the heroic struggle 
of the Jewish people against the 
German overlord,” 








RUTH RUBIN 


The music critics in the com- 
mercial press were generally hos- 
tile to the book because of the in- 
clusion of so much working: class 
content, It is just such material that 
is most valuable to the people’s ar- 
tists of today, for the re-statement of 
a peuple’s rich cultural expression, 
which includes resistance material, 
takes the form of resistance against 
the oppression, of today 


Included in the new release by 
Oriole Records of the Second Volume 
of Jewish Folk Songs is “Vigndig A 
Fremd Kind” (SING OUT -- Vol. 2, 
No. 3), a lullaby sung by your baby- 
sitter who msut care for the child 
while the mother is away at work, 
There is also a lively children’s song 
(“Bay Den Shtetl”) which tells of the 
miracles of every-day life for a 
youngster, There is a square dance 
tune which is almost a counterpoint 
of our “Joe Clark” variety. The se- 
veral Hebrew songs include horas, 
love-songs, songs of the land -- all 
sung charmingly, simply, and with 
authenticity. 

Most important in both the book 
and the recordings is that we are 
literally told that this work has been 
done for us in the hope that we will 
love the songs and sing them often, 











125 OT AZOY 
NEYT A SHNAYDER 


Ruth Rubin gives this song the following introduction in her “Treasury of 
Jewish Folk-Song”: “This well-known work song began its travels about the 
middle of the 19th Century, The first two verses belong to the period of the 
independent handicraftsmen. The third was born in the eighties, during the 
struggle for the ten-hour day. The fourth seems to indicate a successful strike.” 














Liltingly 
Em Am Em B7 Em 
ha = Ss + » 
oO = = = sit 
™ a- zoy neyt ashnay-der, Ot a- zoy. neyt er doch! 
Em Am Em Am B? Em 




















. we” ” he sabia 
Ot a- zoy neyt ashnay-der,Ot a- zoy_ neyt er_ doch! 
Em , Am Em B7 Em 














+ 
Er neyt un neyt a gan-tse voch, far -dint a gil - dn mit aloch! 
Chorus: Chorus: 
Ot azoy neyt a shnayder, This is the way a tailor sews, 
Ot azoy neyt er doch! This is how he really sews! 
1, Er neyt un neyt a gantse voch, 1, He sews and sews the whole week 
Fardint a gildn mit a loch! long, 
(Chorus) And earns a penny and a song, 
2. A shnayder neyt un neyt un neyt, 2. A tailor sews to earn his bread, 
Un hot kadoches, nit kayn broyt! But gets the misery, instead, 
(Chorus) 

3. Farayorn, nit haynt-gedacht! 3. A year ago, we all worked late, 
Hobn mir gehorevet fun acht biz (Never again! ) -- from eight to 
acht! eight! 

(Chorus) 
4, Ober di struktsie hot ongemacht, 4, But the union set us straight, 
Mir arbetn shoyn mer nit fun acht We work no more from eight to 
biz acht! eight! 
(Chorus) 
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126 CRYDERVILLE JAIL 


Today seems like an appropriate time to run a jail song. The reason for 
running this one is perhaps best expressed by Woody Guthrie: “Reckon this 
is one of the best jail house songs I know, There is “Birmingham Jail”, but it 
don’t say enough. There’s the “Prisoner’s Song”, but it don’t say much 
either, There’s “Moonlight and Skies”, but it brags a little too much on the 
deputies.... “Cryderville Jail” ain’t no sissy song. If you can’t ride it 
like you find it, why just leave it alone. A man will pop up and sing it once 





in a while... 


a real man.” Sprinkle the chorus liberally throughout. 
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Cry-der-ville Jail __ No jail at all; 
D CHORUS 
Lice in that jail are chew-in’ the wall. It’s a- 
D> a7 D 
e ; e 
Ce a ~ . 


_— 
hard times. in the 


There’s a big bull ring 

In the middle of the floor, 
And a damned old jailer 
To open the door. 


Your pockets he’1l pick, 
Your clothes he will sell, 
Your hands he will handcuff, 
Goddamn him to Hell! 


Our bed it is made 

Of old rotten rugs, 

And when we lay down 

We are covered with bugs. 


The bugs, they swear 

If we don’t give bail, 

We are bound to get busy 
In the Cryderville Jail, 


I wrote to my mother 

To send me a knife, 

For the lice and the chinches 
Have threatened my life. 


And here’s to the lawyer, 
He’ll come to your cell, 
And swear he will clear you 
In spite of all Hell, 





Cry - der - ville Jail, It’s hardtimes,poor boy. 


Get all of your money 

Before he will rest, | 
Then say, “Plead Guilty, 

For I think it the best.” 


Old Judge Simpkins ) 
Will read us the law, : 
The damndest fool judge | 
That you ever saw. 


And there sits the jury, 

A devil of a crew, 

They’ ll look a poor pris’ner 

Through and through, 

And here’s to the sheriff, 1 
I like to forgot, 

The damndest old rascal 

We have in the lot. 


Your privileges he will take, 

Your clothes he will sell, 

Get drunk on the money, 

Goddamn him to Hell! | 


And now I have come 

To the end of my song, 
Pll leave it to the boys 
As I go along. 





127 RIG-A-JIG-JIG 


Here is one of those lively, simple play-party dances which makes a 
wonderful mixer at the beginning of a party or square dance before 
the people have gotten to know each other. It also makes a fine song 
for the kids all by itself. 
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way we go, A - way we go, Rig - a -jig jig and a - 
yo 
way we go, Hi Ho Hi-Ho_ Hi - Ho ° 
Instructions for the Dance 
1 Formation: One circle (Partners unnecessary) 


Start with one person in the center, To the first part of the song, the 
entire circle goes to the left while the person in the center walks or 
skips in the opposite direction, When the group starts singing, “A 
pretty girl I chanced to meet”, the circle reverses and the person in 
the center looks around to choose a partner. At the end of the second 
part, the center person chooses a partner and together they promenade 
around the inside of the circle while everyone else stands in place and 

| claps. At the conclusion of the “Rig-A-Jig-Jig” part, the couple in the 
center drop hands and the danee starts again from the beginning with both 
of the people in the center choosing partners the next time around, This 
continues until everyone in the circle has a partner. 
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OSCAR BRAND JOINS 
WITCH-HUNT HYSTERIA 


(Continued from Page 2) 


which will be discussed in future 
issues, Nat that this one defection is 
worth that much attention, but because 
some of these ideas are, unfortunate- 
ly, wide-spread and deserve dis- 
cussion by themselves. 


Since, to our knowledge, there is 
no official Communist folk-singer or 
folk-song group, we can only conclude 
that Oscar Brand is attacking those 
groups in the folk music field who 
have been most subject to red-baiting 
attacks in recent years, groups like 
People’s Songs and People’s Artists, 
Since Oscar was active with both of 
these groups, it seems strange that 
there was never any mention of 
“influential censorship” of his song 
material at that time. 


Oscar Brand himself says what he 
means by “censorship”. He says that 
he objects to protests received by 
him when he sang “The Un-Recon- 
structed Rebel”, a confederate song 
of the post-Civil War period. Some 
people accused him of “pro-slavery” 
and “anti-American” intentions. Now 
Oscar’s new-found “freedom” will 
allow him to sing all kinds of mate- 
rial which perpetuates race hatred. 


SSZSBS 
XMAS SHOPPING 
MADE EASY 


Here is a thoughtful gift for the Xmas 
season -- the songs that will help 
bring “peace on earth” sent each 
month, Simply send your check or 
money order, together with the name 
and address of the person for whom 
you are getting the subscription to 
People’s Artists, 106 E. 14th St., NYC, 
and we’ll do the rest, Subscriptions 
are $2.00 a year. 


We doubt, however, that he will be 
allowed to continue to sings songs 
like “Jim Crow”, “Listen Mr. Bilbo”, 
and many others which fight against 
discrimination. We doubt that he 
will want to in any event. 


Well, Oscar, there will be thou- 
sands of us still singing songs of the 
people long after the “un-reconstruc- 
ted rebel” has been reconstructed -- 
and perhaps the sound of those voices 
will remind you of a time when YOU 
were a people’s singer, or if that 
memory is too bitter, an honest man, 


If there can be a moral to a story 
of immorality, it is this: When 
things get tough, SING OUT! And if 
things get real tough, then yell! The 
roar of the people for peace cannot 
be bought. There is no call-price 
for Freedom! 
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